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MONST*R FAIR & TTORSE SHOW‘

TWO GREAT SHOWS AT ONE PRICE OF ADMISSION

A great effort is being made to make the agriculture portion of this exhibition l(uvel and better than ever hefore. The

premmm lmt has been revised, and enlar«red and should insure a grand display in the stock classes. The horse department -
; 1
s wﬂl eclipse anv thing of this character ever glven outside of a few of the large cities. High jumpers, Hurdle races, Coachers,

‘ Trotters Pacers, Runners, Ponies and draft h(nkes all find a place in the Catalogue and a chance to win liberal preminms; = 7

SpeCIdl attractigns will be added to please every- bodv and the Associations promises one Round of enjoyment from. ,A. M.,
‘until 6, P M. of each day. ‘
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FENTON LADIES BAND.
‘ One of the finest musical owamzamonq in the eountry, will furnish music for the fair, and will also give a ﬁee open air
Concert oh the Public Square on the evening of Sept. 5 th. The entries in the c]asseq close as follows;
Races Aug. 27th. _ : ) Stock show classes Sept. 3, All othel classes Sept. 5th
O.H.ANDRLWS, S ‘ o o "~ S.D.LJACKSON, \
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S




THE AME RICAN MUSICAL TIMES.

EX CREAT BOOKS

FOR RURAL HOMES!

HE STANDARD AMERICAN PCULTRY BOOK,
THE AMERICAN LIVE STOCK MANUAL,
EVERYBODY’S LAW BOOK,
ONDENSE CYCLOPAEDIA OF USEFUL KNOWLEDCGE,
MODERN COOK BOOK AND MEDICAL GUIDE,
ARTISTIC EMBROIDERY.

‘DOKS OF THE UTMOST PRACTICAL USE AND VALUE TO EVERY
FARMER AND HOUSEKEEPER!

hejr Contain 768 Pages and Hundreds of Iliustrations, and are Six of the
Groatest Books REver Pu‘bhshed for the ZE'a.rm and Home !
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SATIN, BRIGHT CUT PITCHER. ‘
‘ Beautifu]ly Engraved.
Our Premium for 4o yearly subscribers to
THE AMERICAN MUSICAL TIMES.

We offer a3 a premium six retihle aml usefnl text-books for the farm and home. These Hbooks
ve been specially selected with a view Io meet the needs of the masses, the design being to present
our patrons an opportunity of securing, as the most trifling cost in connection with a subserip-

+ 1 to our paper, a collection of books of the utmost practical use and value, treating upon themes

~ ¢ vital tmportance in every reral home. No man or woman can £l to he profited by the possess

' of these books: as works of referonce they are invaluable, and really no home should be
sthout them. D lul descriptions are appendexd.
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SUBSCRIPTION PRICE,
$1.50, a Year.

PROFESSIONAL DIRECTORY.

MRS. D. M. WILSON,
Vocal Culture and the Art of Singing.

BRYSON ST., YOUNGSTOWN, 0.

OTTILIE FISCHER,

Piano and Pedal Organ.
Organ Students can Lave the Free Use of a
Pedal Urgau.
No. 34 Phelps street. (up stairs,)
YOUUNGRTOWN, O.

J. B. LODWICK,

Precentor of Elm 8t. Church,
YOUNGSTOWNX, 0.
S. H. LIGHTNER,
Supervisor of Music iu Public Schools,
YOUNGSTOWN, O.
MISS HARRIET E. THORNE,
Piano aud Organ,
YOUNGSTOWN, O,

MISS HARRIET WORRALL,
Soprano First Preshyterian Church,
YOUNGSTOWN O.

G. E, GRIFFITHS.

Supervis r of wusie, Pudlic Schools.

ROCK ISLAND, ILL.

BURRITTE L. MARLOW,
' Piano nd Voice,

28 W Wood St., YOUNGSTOWN, O.

FREDERIC HODGES,

Concert Organist,
Studio——211 N. CHAMPION STREET.
YOUNGS3TOWN, O.

THIS SPACE
#5.00 PER YEAR"

HERMAN RITTER,
Violinist,

708 WICK AVE., YOUNGSTOWN, 0.

MISS LENA V. WILLIAMSON,
Piano and Organ,
118 WEST AVE., YOUNGSTOWN, O.

MISS H. M. WILSON,

Piano and Organ,

tUNMITAVE, YOURGSTOWN

Poetry.

MY PHILOSOPHY.

T ain’t ner don't p'tend to be

Much posted on philosophy;

But there is times, when all alone,
I work out ideas of my own.

And of these same there is a few
I'd like to jest refer to you, -
Pervidin’ that you don’t object

To listen clos't and rickollect.

I allus argy that a man

Who does about the best he can,

Is plenty good enough to suit

‘This lower mundane institute

No matter ef his daily Walk

Is sub'ect for his neighbor’s talk,
And critic minds of ev'ry whim
Jest all git up and go for him. -

I knowed a feller onc't that had
The yaller janders mighty bad,
And each and ev'ry friend he'd meet
Would stop and give him some receet
For curin’ of em. But he’d say

He kind o' thout they’d go away
Without no mecicine, and boast
Trat he'd get well without one doste.
He kep’ a yallerin’ on, and they
Perdictin’ that he'd die some day
Before he knowed it! Tuck his bed
The feller did, and lost his head,
And wandered in his mind a spell,

Then rallied, and at last got well;
But ev'ry friend that said he’d die

Went back on him eternally.

It’s nachural enough, I guess,

When some gits more and some gits less,
For them'uns on the slimmest side
To claim it ai'nt a fair divide;
And I’ve knowed some to lay and wait
And git up soon and set up late,
To ketch some fellow they could hate
Fer goin’ at a faster gait.

The signs is bad when folks commence
A findin’ fault with Providence,

And balkin’ cause the world do'nt shake
At ev'ry prancin’ step they take.

No man is great till he can see
How less than little he would be
Ef stripped to self, and stark and bare
He hung his sign out anywhere.
My docieren is to lay aside
Contentions and b: satisfied:
Just do your best, and praise er blame
‘I'hat follers that counts just the same.
I’ve allus no i:ed great success
Is mixed with troubles, more or less,
And it's the man who does the best
That gits more kicks than all the rest.

James WHITCOMB RILEY

PROFESSIONAL DTRECTORY.

MRS. E. WILLIAMS
Piano and Organ.
260 W. FRONT ST. YoUNGSTOWN.

]- P. JONES,

Mausical Director Public Schools,
PAINESVILLE. O.

WILLIAM MILES.

Taylor University,
FORT WAYNE, IND.

GEO. MARKS EVANS,

Harmony and Gen. Musical Instruction,
SHAMOKIN, PA.

T. j. DAVIES, Mus. Bac.,
Vaeice, Harmony and Composition.
SCRANTON, PA. -

D. PROTHEROE, Mus, Bac.,
Voice, Harmeny, and Composition.
421 LACK. AVE. SCRANTON, PA.

1 IORWERTH T. DANIEL, Baséo..

Concert and Oratorio,

| ¥1 BELDEN AVE., CLEVELAND, 0.

D. J. J. MASON, Mus. Doc.,

WILKESBARRE,
PA.

MISS ANNA WILLIAMS,
Organist ELM ST. Church.
Granp ViEw AvEe., YOUNGSTOWN, 0.

L. D. SCHUMAN,
Piano and Organ,
15 CRNTRAL SQR., YOUNGSTOWN, O.

J. O. CREED,

Baritone Soloist Piane and Organ,
YOUNGSTOWN, O.

JOHN FUDGE.
Piano and Organ,
ALLIANCE, O.

ELMER CURWEN DAVIES.
Veice Culture and Class Work.
"REWEY, WIS,

J.PRYDDERCH WILLIAMS.
Musical Director,
41 Pearl St. Utica, N. Y.
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PROFESSIONAL DIRECTORY.

MRS. TAVALAW EVANS,
Voice and Piano,
StupIo--123 RAYEN AVE.,
YOUNGSTOWN, O.

MRS THOMAS (Eos Tydvil)

Vocal culture aud the Art of Singing.
94 STANTON ST WILKESBARRE.

MISS BELLE BROWN,
Perkins’ College of Music,
CHICAGO, ILL.

B. B. PHILLIPS,
Open for Concert Engagements.
369 SCOTT ST.,YOUNGSTOWN, O.

HENRY WILLIAMS,

Voice Culture,
CLEVELAND, OHIO.

CARL SHRIMPF,
Conservatory of Music,
SCRANTON, PA.

W. E. HEIMENDALL,
Director Ladies’ Glee Club,
BALTIMORE, MD.

D. W. HERBERT.
Harmony and Composition,
215 HOWARD AVE, POTTSVILLE, PA

W. Rhys-Herbert, Mus. Bac.
(Pupil of T. J. Davies, Mus. Bac.)
HAZELTON, PA.

D. O. JONES,
Voice, Public Schools,
DALLAS, TEXAS.

J. P. JONES,
Tarmony and Composition.
W.CONGRESS ST. CHICAGO, ILL.

PROF. W. ]. STEPHENS,
Tenor Soloist.
449 West 43d 5t., New York,

* Is now open for engagements for concerts,
eratorios, recitals and private parties, also
vocal lessons on scientific principles.

HAYDEN EVANS,
Second Presb. Church,
Organist and Pianist,
SCRANTON, PA
C. FORMAN SMITH,
Piano and Organ,
198 ELM ST, NFWARK, N. J.

JOHN S. VAN CLEVE,
7 S. AUBURN ST.,
CINCINNATI, O.

D. E. JONES, (Dewi Cynon)
Chorister 5th Ave. Cong. Church
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DRUM AND FIFE CORPSJOURNAIL.
( Welsh Airs.)

FLUTE in F JAMES PETERS
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MARCH OF THE MEN OF HARLECH

A Molto animato 0~

PROFESSIGNAL DIRECTORY.

THOMAS L. THOMAS,
Musical Director,-
1127 Orleans st.,
BALTIMORE, MD.
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HARRY E. JONES,
Voice Culture and Theory,
532 N. Tenth St., Philadelphia, Pa.

~ VINCENT MORGAN,
Vocal Teacher,
DENVER, COL.
DR. ZIEGFELD,

College of Music,
CHICAGO, ILL.
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SPECIMEN PAGE OF THE DRUM & FIFE CORPS

Copyright 1892 by D. O, Evans.

SELECTIONS IN COMPETITION AT THE

— WORLDS FAIR EISTEDDFOD. —
. e
CONTENTS.
Poetry—My Philosophy, . .
.by jameq VVhItLOHlb Rlley 3
Drum and Plfe Corps Journal —World’s Fair Selections.
. .by James Peters 4
Practmdl and A1t15t1c Value of a I&nowiudge of Musical
I‘heory—Conc]uded .................. by E. M. Bowman
Ebitorial . .
Words of \Vlsdom
Voice Manuel
Corresqondence .. ...t i e e
Music.
If I were a Star by
Chorus. .
blng Unto God (Posthumous)

e~y O Oy

]oseph Parry
R £
by Gw1lym gwent
—— - ——

Modern music is the last great legacy which Rome has
Jeft to the world. — Huweis.

MINNEAPOLIS. MINN. | -

H. 8. PERKINS, Mus. Doc.,
Perkins’ College, of Music,
CHICAGO, ILL.

J. C. SMITH,

Guitar, Mandolin aud Cello. Composer

and Publisher of Guitar and Mandolin
Musie.

YOUNGSTOWN, O.
MRS. C. F RUNCIE,
ST. JOSEPH,

MO.
H. G. ROBERTS,
Organist,

5 Gray St. Jersey City, N. J.
J. H. MORRIS,

Piano and Organ,
1604 Lexington Ave., Now York City.

J. M. F. SNODGRASS,
Director Musical Department
Collegiate Institute.
GENESENO, - -

H. G. THUNDER,
313 S. 1oth Street,
PHILADELPHIA, PA,

CARL HOFFMAN.
Oxford, O., College of Music-

Technie on brwlq of “‘Strength through
Relaxation.” Ricmann phrasiug. Cor-
respondence lessons.

]OHANNES WOLFRAM,
CANTON, O.
E. M. BOWMAN,

NEWARK,
N. J.

ILL.

J. H. ROGERS,
55 Euclid Ave.,
CLEVELAND, O.

THIS SPACE
$5.00 PER YEAR.

PROF. C. P. STINSON,

TEACHER OF
Banjo, Mandolin and Guitar.
Studio, 261 West Fed. St., 2d Floor
YOUNGSTOWN, OHIO.
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ldeal Music.
Practical and Artistic Value of a Knowledge of

IMusical Theory.—Concluded.

(By E. M. Bowman, of Newark, N. J.)

Thirdly, The value of a thoroughly educated musician will
be seen in his influence on other members of the profession.
In self-defense, and to keep pace with him, if for no higher
motive, his professional brethren will fortify their theoretical
weak points; the proportion of well educated musicians to the

~ illy-educated will be increased; knowledge diffused creates the
‘demand for a still higher standard, and, as the attainments of
each individual gradually ascend to a higher plane of excell-
ence the capacity and understanding of the whole body will be

- correspondingly improved.

A fourth and very important result of superior theoretical
education will be realized in the influence exerted on publish-
ers of music. A high standard of knowledge demands the
publication of high grade of music. Educated musicians have
created the demand for musicianly compositions, correctly an-
notated editions, a better musical literature, and last,but by no
means least, superior musical instruments.

Knowing the value of a theoretical education yourselt, you
will, as soon as practicable, induct your pupils into at least the
elementary principles of theory, so that you may not only give
them a good foundation buthasten their progress by means of
the abbreviated forms of expression which are possible when
both teacher and pupil understand the language of theory.
Reading at sight, rapidly, depends entirely on the fundament-
al principle of musical theory, namely, classification. All
music is composed of chords, arpeggios and scales or fragments
and combinations thereof. 1In a prima vista performence, the
skillful theorist instantly recognizes each thought presented to
him as derived from some form with which he is already fam-
iliar. At a single glance he takes in the entire chord or
musical thought as a unit, just as one reads an entire word or
clause in a book or news paper. As children we faltered at
each single step. After awhile we learn to combine letters
into syllables and short words, and later on , into longer words
and expressions, -any one of which the eye of an expert reader
will instantly take in as asingle thing instead of a composite.
This is as good an illustration as I can give of the difference

- between the singer or player who has neverstudied musical
theory and one who has mastered it. Thefirst is still struggling,
by the A B C process,while the other grasps,at a single glance,
the entire vocalscore,or, in the case of a player, all that he can
cover with his ten fingers, or, as an orchestral and choral con-
ductor, the score of a composition for a complete modern or-
chestra and chorus. The one crawls while the other flies; one
putters while the other performs.  They are very like the two
classes of pioneers to be found in every new country; one class
as gone there to make homes, to develop the country, to iden-
tify themselves with its permanent interests; the other is there
for the pickings. The first are settlers; the others are squatters.
The Lord deliver us from musical squatter !

With a summay of the points which make theoretical know-
ledge of value to one who loves music and wishes to understand
-it from the highest point of view, and a homely analogy sug-
gested by the prevalent neglect of students to avail themselves
. of its advantages, I will bring my remarks to a close.

The possession, then, of a sound theoretical education es-
tablishes a musician on a solid foundation;gives him confidence,

self-reliance and self-respect, commands the admiration and
subordination of his pupils; challenges the respect of his fel-
lows; enlists the good will of the community and endowes him
with the power to do and to influence.

As a teacher, student or artist, it invests him with the
power to take an intelligent bird’s-eye view of a musical com-
position or its performance, and enables him to grasp the
details thereof by combinations instead of by items. The laws
of musical perspective are revealed to him, and the relative
importance of each rhythmic, melodic and harmonic item is
presented to him in a manner which enables him to analyze,
comprehend, read at sight, memorize, teach and reproduce
with an intellectual and emotional force which, other things
being equal, far transends the ability of any mere performer.

So much for a summary of the possessions and advantages
enjoyed by him who has a developed musical sight and hear-
ing—of him who, in the highest sense,sees and hears music.

What analogy is suggested by his antitype—the super-
ficially educated, the Quas7 blind and deaf ?

With such advantages to be secured by proper effort, it
seems to me that a singer or instrumentalist who, duly inform -
ed, carlessly or triflingly continues in his ignorance, content
to grasp only the one note or chord immediately before *him,
failing to proprely consider itsrelation to what has preceded or
to what is to follow, who therefore has no adequate power of
analysis, no idea, as whole or in parts, of his own or anyone
elese’s work, such a person, I repeat, is to my mind the an-
alogy of that type of stupid awkwardness, the do mesticated Am.
erican ‘“Thanksgiving eagle” in the act of picking up a solitary
kernel of corn. His turkeyship, clear-eyed and block-headed,
sees only that particular grain infront of him: he remembers
nothing about the peck, more or less, that he has just eaten,
apparently knows nothing of the rest scattered about, but gobble
the one particular kernel before his narrow vision, and, as
empty and unsatisfied as ever, cranes his neck for the next.
It never occurs to him that corn comes in any other way than
in kernels. Such a thing as ears of corn with kernels in ord-
erly rows, enwrapped in glistening silk, green sheathed and
tasseled; acres of corn with drawn sabres and waving plumes;
plantations and boundless prairies of corn, wind-swept, and
by it attuned into giant seolian harps, a refuge for the timorous
bird, a reservoir of commercial wealth, athing of living beau-
ty and symphonic grandeur; of the hidden beauty in these ex-
pressions of order, of form, of relation, of harmony; in one ’
word—OQOF MUSIC—he has and can have no conception.

————lp— - P——————————
SOUND, NOISE, TONE.

Sound may be produced by any kind of motion that has a
certain suddenness and energy. If such motions are irregular
they produce #oise, which may have great variety, according
to the nature of the excitihg cause, and are scarcely capable
of analysis. But when the motions of the sounding body are
repeated regularly and similarly at exactly equal and very small
intervals of time, the effect loses the indefinite noisy character,
and becomes more uniform and agreeable, forming what is
known as a musical sond (or rather a fone.)—Pole.

Perfection should be the aim of every true artist.—Beethoven.

- et
Ripans Tabules relieve headache.
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TH¥ greatest opponents to the Wagner school of opera
have generally allowed that the great mnnovator was -‘right in
theory as to the absurdity of a singer expressing ““I love you”
in a cavatina of a hundred bars or miore, and sympathised
with his attempts to make the vocal parts more in accordance
with the speeches of a drama, though they miss the many
beautiful vocal numbers, such as his predecessors were wont
to indulge us with. But now Rubinstein attacks the theory
as well as the practice in the following manner: ¢“The exclus-
ion from an opera of the arias and ensembles is psychologically
incorrect; the area in the opera is the same thing as the mon-
ologue in the drama. The mood of a person before or after
certain occurences, or the ensemble of moods of several per-
sons—how can they be excluded? A love duet without a
moment of common ensoulment (singing together)—how can
it be true? Th: orchestra in his opera is too much of a good
thing, it lessens the interest for the vocal part and although,
according to his intentions, it expresses what goes on in the
hearts of the acting personages—since they themselves do
not utter what goes on within them—still this important role
is an evil, for it makes singing on the stage almost unnecess-
ary; one is often tempted to stop the orchestra in order to
listen to the singers.

Ex.
———
He’s a Jolly Good Fellow.

ORIGIN OF A TUNE ASSOCIATED WITH A POPULAR SONG.

The tune to which this song is sung is ‘Marlbrouck,”
which was once a national air in France. In ‘Marlbrouck”
the death and burial of Qneen Anne’s great captain are bur-
lesqued, and, in what some French critics have considered its
scathing satire, the disasters of Blenheim and Ramilies are
believed to have been avenged. DBut the fact is really the
reverse, for if read appreciatively ‘“Marlbrouck” expresses the
widespread terror occasioned by the mere name of Blenheim’s
hero, and the exultation of the French when they heard of his
death. The ‘‘complainte” is supposed to have come from
the Walloon country, and it was unknown in the French cap-
ital until fifty years after Marlberough’s death,when a Picardy
peasant woman, coming up to Versailles to nurse the baby
dauphin, brought it w1th her and sang her little baby charge
to sleep with the old jingling rhyme. From this ¢Marl-
brouck” became popular in Paris and ultimately it reached
these shores. The tune being a catchy one, we discarded the
French words and wedded it once and for all to our bacchan-
alian chant of <For he’s a jolly good fellow,” and so a song
written in savage ridicule of England and one of her greatest
generals became one of the most popular airs to Whlch the
latter’s countrymen pledge jovial cups.

Words ot Wisdom.

Always play as if a master hcard you. —S/lzmmim

The sole aim of the Composer should be the progress of
his art.— Gluck.

The mind conquers éverything; it even gives strength to
the body. -- Owid.

Harmony 1s a beautiful problem of which melody is the
solution.— Gretry:

Any fool can play fast, but it takes a good musician to
play slowly. —Anoxu.

A taste for artis asnatural to man as the instinct of self-

preservation. - Feruon.

13 the chief requirement in

Inteligence, not {eeling,
— Christ

Music 1s the only one of all the arts that does

fuhl.

CXpression.
not cor-
rupt the mind. -— Montesquicn.

Faith in his subject is an indespensable reguisite in the

work of an artist.— A cndclssolia.

Experience has taught that the united voice of the peo-

ple 1s almost always just.— IV edber.

We socn grow weary of mere imitation, because it affords
no feod for our intellect.— Verwon.

If by your art vou cannot please all, content the few. To
please the multitude is b

Truc art endures forever, and the true artist delights in
the works of great miuds.—ZBe.toven. :
The Realistic is the truth, acloser copy of nature. The

Ideal is what a man wishes were true.— Van Clezpe.

Music resembles chess. The queen (imelody) has the
most power, but the king (harmony) turns the scale.—Sciuman.

Music speaks the most universal of languages, one by
means of which the soul is freely yet vaguely implied.—.S/kz-
wain.

If we look around in modern music, we will find that we
have a terrible deal of mind and astonishingly few ideas.—
Anibrose.

The greatest beauties of melody and harmony become
faults and imperfections, when they are not in their proper pla-
ces. —Gluck.

Be what nature intended you for,
Be anything else and you will be ten thousand times worse than

and you will succeed.

nothing.—Syducy Swmith.

To the trieartist, music shonld be a necessity and no
merely an oecupation;  heshould not manufacture music, he
should live in it.—Rodert Franz.
in

A Critic s justified in seeking and pronouncing the

sruth without reserve; it is not his duty to consider whom he
pleases or offends by his cander.—Amébros.

In a composition which is full of merit, a critic should
point out the faults; 1 another whichis full of faults, he should
look for the redeemiug features.—Hauptmann.,

Thousands of willing and receptive lhcarers enjoy, and
are moved by music and poetry,butnot one in a thousand under-
stands the form and spirit of the works he hears.—4. 5. Mary.



PHE AMERICAN MUSICAL TIMES. B

- VOICE MANUAL

Advice to Smgers.

By a Singer.

JEN some way or other every great artist 1s always nervous;
& were it not so, the essence of their power would vanish.
Persons of cold and phlegmatic temperament lack the very life-
breath of art ; and though they may train themselves into fair
imitations of some great artists, they will generally be detect-
ed with ease, by any hearer of true sensibility, as imitations,
not the real thing. Therefore do not be ashamed to admit
that you are nervous, if it be so. Nerves arc a cruel master,
but a splendid servant; instead of letting them overcome you,
force them to do your bidding; and instead of ¢‘nervousness”
meaning “fear,” you will find that it means courage and pow-
er to do your best.

ProONUNCIATION. —Study correctness of pronunciation and
propriety of emphasis quite apart fromsinging. Remember
that in speaking orsinging in a large space and to a number of
persohs, every sound must have not only additional force, but
additional volume. And that comes to mean that every vowel-
sound in the words sung must be intensified, and every conso-
nant be delivered with more accuracy than is necessary in
ordinary speaking. If you were to pronounce the syllable<‘die”
(for instance), in singing, exastly as you do in speaking, you
would produce on the notes or note to waich that word belong-
ed a thinness of tone which would be very ugly, and probably
would not ‘‘carry”far. And the same with any vowel sound—
even ‘“Ah,” or ¢ Oh,”—which, though not producing a thin
tone, would certainly produce a course one, if sung exactly as
spoken in ordinary conversation.

VoweL-Souxns.—The reason of the need of this slight
change is as follows. Every vowel-sound, like every musical
sound (for vowel-sounds are nothing less than musical sounds)
is composed of #wo sounds. Combined with the prominent
and chief sound which first attracts the ear is a second, which,
though not prominent, lends point and force to the other.
Thus our Engiish vowel-sound ¢‘A”is realy #/-¢; “E” is F-e,
«1” is Ah-¢;0”s O-00 or even Aw-oo; <“U”is Le-oo. Of
sourse,] do not mean to say that those absurd-looking syllables
really express exactly the sounds which we produce in speaking
:he vowels, for no combination of letters can do that, or can
»ring within reach of the eye the subtleties of sound in human
speech; but if you attempt to pronounce thos: syllables, you will
ind that you are really pronouncing the vowels from which I
“translated” them.

Now, in conversation or rapid speaking, the subordinate
sound of the vowel is scarcely noticeable, while the more prom-
nent sound is heard for the short interval of time required.
3ut in singing or public speaking, where the production of
one is more deliberate, the space to be filled with sound lar-

er, or, in other words, the column of air to bz s=t vibrating is
reater and heavier, the complex sound of the vowel must not
¢ ignored. Itis impossible to lay down any szt of rules by
/hich the student may overcome this difficulty; but every one,
iy bearing in mind the absolute neccessity of attention to this
oint, may easily accustom himself to the slight change of pro-
unciation (zs it will first appear) which is required to give vow-
l-sounds when sung, or spoken ‘¢ or¢ rotunds,” the same tone,

to the hearer’s ear, as they have in ordinary speaking. As a
general rule thisis done by keeping the throat more open, the
larynx (or ¢“ Adam’s apple”) as low down as possible, and the
root of the tongue flat, depressed,even hollowed like the bowl
of a spoon. The truth of all this may easily be tested by sing-
ing any short passage deliberately and distinctly, with the exact
pronunciation of ordinary speaking, and then repeating it with
attention to the above hints.
will be meagre, hard to be heard at a moderate distance, and
very likely extremely ludicrous to the hearer. In the second,you
will find that the tone of the note gains in roundness and full-
ness,while the words are clearly heard in every part of the room
I purposely refrain
from attempting to write down the difference discernible in any
words so sung, because, as I have already said, /esZers cannot
accurately express distinctions so delicate, yetso all important

In the first instance the result

with the exact effect belonging tothem.

to the singer, speaker, and hearer

CoNsonaNTs,—In pronouncing consonants, be careful to
give each its due value,but without exaggeration. Be especially
But
take care to avoid adding a slight sound (as of an ¢ mute)after
the final letter: forinstance, do not say ‘¢ When other-¢ lips,”
&c., or “bright e days, 7”and so on . Do not over-aspirate the
letter <« H,” </ LM B P and <4V, are all let-
ters requiring care in firm pronunciation.

Avoid prefixing a slight sound of <V to the first word of
It is a common trick with be-

particular to sound the Zas# letter of each word distinctly.

a song or passage in singing.
ginners to do this, and they frequently do it without being in
the least conscious of it. It is produced by a kind of nervous
feeling of the teeth with the tongue, as if to make sure that all
is right for the start! I have heard an aspiring youth actually
begin a well-kown song thus: —““Nwaft her Rangels Nihrough
the sky,” &c.

E~xcLisu Worps.-The English language is not the most suit-
able one under thesun for singing purposes ; nevertheless, it 1s
ot nearly so intolerable and unfavorable an one as it is the fash-
jon to make out. The grand old Scripture passages which Han-
del, Mendelssohn, and others have set to music testify to this.
Yet musical care s needed when singing English words;
and especially in pronouncing the ¢sibilants” as .S,&c.
These <‘sibilants,” must never be enunciated rapidly, or their
ill affects will soon be found in a scries of 2 sszngs.  Let it be
your study,then, to avoid this ill affect in singing English words,
and to utter such sounds slowly and carefully, with the endeav
our to produce a soft and agreeable effect; for it is, indecd,

unpardonable to hear an English singer unable to render per-

fectly the words (if not the music) of his native country’s songs
and ballads. :
Earuasts.—Having accustomed yourself to carefulness over
each letter in your pronunciaticn, the next thing is to study
correctness of emphasis, &c. All this is apart from the strictly
musical portion of ycur studies, and, while you can work at
this withont music, you will certainly spoil the effect of your
sinziny ( however good your voice and voice production may
be), unless you do so study your ‘‘words.’

(To be Continued.)
— - ———

We cannot i nagine a complete education of man with-
out music. It isthe gymnastic of the affections. Insuitable
connection with exercise, it is necessary to keep body and
soul in health.
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CHICAGO.

Mr. Evrtor—In Welsh circles, the latest event
was the matrimonial visit of Prof, Dan Protherce
and br dz, ofScranton, Pa; also the Hon. T Sol-
cman Griffiths and Richard R Roborts Esq. of
Utica -the three were accorded hearty welcome at
the Hebiran Charch, My 2nd.

Mr. David Rosser, the veteran choral conductor
of South Wales, has settled down in Chicago, in
pirtnership in Real Estate matters with Mr. Links
No 66 E. Washington St. Mr.Rosser seems to
have a liking for Music, Law, and Land.

The Bohemian Juvenile Choral Association--200
strong, conducted by Apmadoc, gave a public re.
hearsal lately, before a large audience, at the Beth-
lehem Church, reading music at sight a specialty.

Miss G. Jones was united in marriage to Mr.Hen
ry Taylor, April, 1gth, the venerabl: Dr. Harris
giving the bride away;all three, Bride, Bride-
groom, and giver away, looking perfectly lovely.

Mrc- Arthur Nikirch's Boston Symphony Orch-
estra conquered Ghicago completely, and has easi-
ly won the position of the first and best in the
land; though Theodore T'homas and his boys are
“The Orchestra stands to day, ’’says the
I'ribune * thz product of over a decade of severe
dicipline rigid technical drill, and constant practice
under gifted and thorough directors, and itis to

ere.

his ““Nikisch”long and car:ful training that it in
to-day as th:
first Orchestra of America, and one whose equals
One need not wonder 1if
Chicago would try and secure this grand array of
artists for th: World's Fair, becausz they intend
securing the bast of everything. 'Thomas must

a large measure owes its position

in Xurope are but few,”

hurry upward.

I'he Cymrodorion Committees have completed
the 1893 programe, they having modified general
condition No 3, which called for Essay to be type-
written. It cails for type-writing. or, if pen-writ-
ten, it should be done in a round, clear, style,
with proper distance between the lines. It is well
known that some Essayists are abominable pen-
men.

Prof. Ap Mawrth had a sick spell lately, but is
all right again,and is up to something or other, to
astonish the musical nations,

Scirio.

Musical Notes from England and
Wales.

The principal features during the Easter Holi-
days in South Wales, were the Eisteddfodau and
Musical Festivals.

An Eisteddfod on alarge scale was given at Aber-
gavenny. Three prizes of the respective value of
£ 70, £ 20, and £ 10. were bffered; but only two
choirs entered the competition viz:- The Dowlais
Harmonic Society, conducted by Mr. John Dav-
ies,brother to Mr.Dan Davies, and The Tredegar
and Sirhowy United Choir, condacted by Mr. W.
A. Davies. The test piece was '* Hark! the deep
tremendous Voice.”” After a close competition,
the Dowlais Choir was awarded first prize.

Another important competition was that of the
Bra s Bands. Five bands entered, with the result
that the first prize was awarded to thz Morriston
Band-conducted by Mr. J. Hanney; Second prize
to Blaina Lancaster Brass Band; Third prize to the

['cedegar Volunteer Band. The unsuccssful bands
were from Blaenavon and from Pentre. Seven
¢ oirs also entered to sing the male voice piece
‘The Soldier's Chorus” from Gounond's Faust,
vis;- Cardiff Excelsior; Cambrian Glee Society,
Il )bw Vale; Young Musiciins, Rhymney; Glan-
howy Party, Tredegar; Garnfach and Blaina Par-
Prize given to Cambrian (ilee Society, Ebbw
Vle, conducted by Mr. J. H Lewis.
Eisteddfodau were also held on Easter

[\

Mon-
{1y in Porth, Abercarn, Mountain Ash, Knighton,
N:ath,Llandudno and many other places.

Annteresting biographical sketch of John Am-
orvose Lloyd :ausical composer, is given in the
' Cerddor” for May,by the Editor Mr. D- Emlyn
iivans. Where is therea Cymro who has not
izard ' Y B'odeuyn- Olaf’ ( The Last Rose )ilee;
v’ the Anthem, ‘* Teyrnasoedd Y Ddaer’’?( Arise
All Ye Nations) Other wrks of almost equal
inportance are ‘' Mawl am Erys Di yn Seicn
(Praise awaiteth thoe in heaven) ‘‘Deffro, gwisg
O fraich yr Arglwydd: ’’(Awake Put on thy
Strength)'* A bydd yn y dyddiau diweddaf;’’ *'Ac
mi a Glywais lais o'r nef,” (I heard a voice from
.feaven)Anthem:, and numerous other sacred
rieces besides Hymn Tuncs of which the best are
he well known ‘'Groeswen; Alaue; Eifionydd,
Rhyl, and Wyddgrug. His most important work
however,is the cantata ** Gweddi Habacuc” ( Hab-
acuc’s prayer.‘*  His published Secular Compos-
. lons are only a few in number, but of a high
character. These are “Duw gadwo ein Breahines’-
A national hymn; ( Y Wenynen ) The Bee,’ and

Y Blodeuyn Olaf” ** The Last Rose” Glee;which
is published I believe, by the publisher of Ameri-
2w Musical Times. There is nothing more beau-
tiful composed by a Cym:o.and it will live for a
iong tims to come. A Ms of a cantata entit-
ied *‘Cymru”isleft us,although not yet published.
[t was performsad once. under the direction of Dr.
] »seph Parry at Aberystwyth,

John Ambrose Lloyd was born at Wyddgrug
June 14th., 1815. His father was a Baptist Min-
ister.  The family removed to Warrington in
1831, where the father had charge of the English
3aptist Church. The oldest son, Isaac. was aschool-
mmaster, and on his undertaking a school in Liver-
pool, sent for his brother John to assist him. In
:838, John received an engagemznt as Master in
2e Mechanics Institute. where he was very suc-
cassful.  The state of his health however, after
rt years in this capacity, compezlled him to give
itup. Afterwards he started the business of a
Lithographer, which however, did not prove suc-
cassful. Then, as Commercial Craveler, until 18-
7t, when he had to give this up also on account of
11 health. About tais time he went to reside with
tis family to Conway, afterwa dsto Rhyl, where he
livad until his denth which occured in 1874 Asa
man, he was beloved by ail who kn:w him. He
leaves two sons who are excellent musicians vis:
Mr.J. A Lloyd and Mr.C. F.Lloyd Mus. Bac., the
latter being one of the Adjudicators of the coming
khyl National Eisteddfod.

The following is the programme of the Cardiff
Musical Festival to bz held September 20,21,22,
and 23. There will be Seven performances alto-
gether, three morning, and fourev.ning. The fes-
tival will open with the National Anthem,followed
by the'‘Elijah "and closing with the ‘‘Messiah”.

PROGRAMME

TUESDAY EVENING.

EliJah.....ooooiiiiiii e, Mendelssohn
Madame Nordica, Miss Hilda Wilson,
Mr. Edward Lloyd, Mr. Watkin Mills.

WEDNESDAY MORNING.

Overture “‘In Memriam’’. ...... e Sullivan
Stabat Mater........ ................ ,.Dvorak
Miss Anna Williams, Miss Eleanor Rees,

Mr. Ben Davis, and Mr. Ludwig.

‘he Revenge. . ................ ...... Standford
Symphonys ... ... ol Beethoven
Vocal Selection, ................Mr. Watkin Millg
WEDNESDAY EVENING.

Golden Legend.............ovuuun il Sullivan
Madame Nordica, Miss Hilda ‘Willson,

Mr.Edward Lloyd, Mr. Watkin Mills;
Symphony....... ... o L Shumann
Two Vocal Selections,

Mr. Ben Davies and Madame Nordica.
THURSDAY MORNING.

Blest Pairof Sirens ,.......... D:. Hubert Parry
Dream of Jubal..................... Mackenzie
Hymn ofpraise............. .. .. .Mendelssohn

Madame Nordica, Mr. Edward Lloyd, Mr, Watkin
Mills—Meistersinger’s Overture “ Wagner”'
THURSDAY EVENING,

Saul of Tarsus.................... Joseph Parry

Miss Anna Williams, Mr.Ben Davis, Mr. Ludwig.
FRIDAY MORNING

........... Berlioz

Miss Anna Williams, Mr Ben Davis, Mr. Ludwig.

FRIDAY EVENING,

Messiah...... ........

Madame Nordica, Miss Hilda Wilson, Mr. Ed-
ward Lloyd, Mr. Watkin Mills.
This is a t>mpting programme enough and as varied

as the time will well permit.

On the 21st. inst. the share holders of the Ton-
ic Sol-fa College London, will elect members of
the Council for the current y ar. There are six
Welsh Candidates for membership, Viz;- Rev. E.
Cynifig Davies. M.A.. Menai Bridge; D. Pryse
Jones, G. Newborough, Anglesy; D. Jenkins. Mus
Bac. Aberystwyth; D. W. Lewis.F. T. S C. Bryna-
man; W.T. Samuel G. Swansea; M. O. Jones G.
Treherbert; and we sincerely hope to see the six
selected, so that Wales may have a fair representa-
tion on the council.

D.Firangcon Davis, the famous Cymro baritone

has been engaged by Sir Aungustus Harris for hiS
season of Ttalian Opera.
Sir Arthur Sullivan has just celebrated his fif-

tieth birthday. We are glad to say that he ig
gradually recovering from his serious ilness, and
we hope he will be able to conduct his ** Golden
Legend ’at the Cardiff Festival. /

The talented and accomplished flutist, Mr.
Frederick Griffith, a youag Cymrofrom Swansea
gave a recital at the Steinway Hall, London, on
Uuesday, April 1oth, assisted by the. famous Con-
tralto singer, Miss Hannah Jones, also pf Swansea,
Mr. Arthar Oswaldand Mr. Septimus Webbe. Mr.
Gritfith pz formed a ‘‘Suitefor the flute ”” exprss-
ly composed for him, by his friend Mr. Edward
German *“ Mr. Edward Jones ” the young Cymro
Composer, whos: incidental ‘“Music to Henry tke
Eighth"and other productions at the Lyceum The-
atre have gained him a high repatation in the Mus-
ical world.  The suite consists of a Valse Graciese,
a souvenir, anda Gipsy Dunce.  The performance
was an  excellent one; the composer accompanyin-
on the pianoforte. Needless to say that the per-
formance was vociferously encored, “and the last
movement was repeated.

A new operetta will be brought out in Cardiff
during the summer,from the pen of Mr. J. Hadn
Parry, the eldest son of Dr. Joseph Parry.

GwynNe.
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‘ 1. Ohlthat T could glisten, Could glisten and gleam in yon  heaven; I'd ci;clu the emth,tho
2, Would T were a planet, A planet  to flash in it’s orbit, From sun to far gun; from

‘ 3. T could tell each wonder, Ex - isting’tween heav’n and earth yender; Of vastness above, and
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mooun for my guide, If 1 werea starea beautiful star
cach distant world, Or, 2 comet so bright,a  comet so bright. The  Dlue sk§ o’cr  head,.... Would
Dbeauties below, If T werea star, a beautitul star.  The  blue sky o’er head,o’er head, Would
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/ then,would then be my zone,myv zone, Soft eadiznee, soft vadiance I°d shed,1” d shoed,On earth, from God’s
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14 SING UNTO THE LORD. Continued.
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SING UNTO THE LORD. Continued. 15
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16 SING UNTO THE LORD. Concluded.
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INTERNATIONAL

oF

THE

I ISTEDDFOD

T HRE

1393

WORLD'S FAIR,

1393.

———— UNDER THE AUSPICES OF+—

- NATIONAL -

- CYMRODORION -

SOCIETY.

ke

L3 o

v

10.

II.

I2.

SUBJIROTS:
ESSAYS (TRAETHODAU), &c.

Essay, “‘Keltic Contributions to England’'s Fame and Power,
—In English.. .. ..o o Prize
Essay, “The Extraction and Carcer of Welshmen who iave
distinguished themselves i1 the various fields of Learniny,”—
In anllsa or Welsh —Hand-book f rra......... ... ... Prize

Hssay, ““Welsmen as Clvil, Political an: Moral factors in the
formation and developmeut of the United States Republic.” —
ImEnglish. ..o
Llawlyfr, Cymraeg neu Saesneg, Hanesyddol o'r prif Eistedd-
fodau, o Eisteddfod Caerfyrddin, dan nawdd Gruffydd ap Nie-
olas yn y 15fed ganrif, hyd y ilwyddyn 1892, gyda chofnodiad
cryno o'u defodau, beirdd, llenorion, cerddorion, telynorion,
prif destynan, beirniaid a buddugwyr’—(Dysgwylir Llawlykr
oddeutu maintioli ‘'Gorchestion Beirdd Cymru.” Cynddelw). .
................................................... Gwobr
Llawlyfr, Cymraeg neu baemeg Byr-fywgraffol a Byr-feirn-
iadol o'r Beirdd ymreig a’'u Barddo Dllcth o William Lleyn
(r560 0. c.) hiyd at Gwilvm Hiraethog, gyda dyfyniadau byrion
a nodweddiadol o gynyrchion y prif-feirdd yn unig”—(Dysg-
wylir Llawlyfr cddeutu maintioli ‘*Gorchestion Beirdd Cymru.”
Cynddelw). ..o e Gwobr
Novel, In English, ‘‘Representing Welsh mode of thought and
feeling, as reficcted in the customs and manners o. their coun-

try’’—(A book similar in size to “Rhys Lewis”)......... Prize
TRANSLATIONS (CYFIEITHIADATU).

I'r Cymraceg, “‘Locksley Hall” (Tennyson)............. Gwobr

I'r Saesneg (Enwir y darn mewn rhifyn dylodol)...... Gwobr

POETRY (BARDDONIAETH).
Awdl y Gadair, “‘Tesu of Nazareth, heb fod dros 3,000 o line-

llau. Cadair Dderw Werthiawr, Bathodyn A:#pa....Gwobr
Arwrgerdd y Goron, ‘‘George Washington,” heb fod dros 3.000
olinellau. Coron AUr a.........covvevuinvnnninn... Gwobr
Pryddest, '‘Christopher Columbus” (Cymraeg neu Saesneg),
heb fod dros 2,000 o linellau.  Tlws, “Eryr Arian” i'w wisgo
ary fynwes, a.....ooiiiiiia e P
Cywydd, ‘‘Ardderchog lu y Merthyri,” heb fod dros 300 llinell.
................................................... Gwobr
Gosteg o Englynion, Cydwybod,”..................... Gwobr
Chwech Hir a Thoddaid (6 1linell), ““Ffair y Byd”...... Gw¢ br

Rhiangerdd, ‘‘Evangeline, " heb fod dros 1. 500011nelldu Gwobr
Myfyrdraith (Reverie), Y Bardd ar Farddoniaeth,” heb fod
dros zoo llinell.... ..o e
Can, “Celf” (Art). Deuddeg penill 8 llinell—odlau unsill a
chyfansawdd. Yr odl-eiriau cyfansawdd i odli yn ddwysillog.
Double Rhyme.......ovi i i es Gwobr
Dau Hir a Thoddald (Beddargraff), 'Y Parch. Lewis Mere-
dith (Lewis Glyn Dyfi)” Gwobr gan aelodau Cymrodorol..

English Sonnet {Epitaph), *‘Rev. Lewis Meredith (Lewis Glyn
Dyfj).”” Prize donated by Rev. Ellis Roberts, Chicago.......
Operatic Libretto, Welsh or English, ""Owain Glyndwr"” Gwobr

MUSIC (CERDDORIAETH).

Choral Competition ('\/leed Voices)—[a] ‘I Wrestle and Pray”
—_Doubl Chorus—Bach. [b] ‘Now the Impetuous Torrents
Rise”—D. Jenkins. [c]—To be anncunced. Choirs to num-
ber not less than 250, nor over 300,

SECONA &+t et e e e
With Gold Medals to successful cenductors.

Choral Competition {Male Voices)—[a] ‘‘Cambria’s Song of
Freedom”-—T. J. Davies. [b] ““The Pilgrims”—Dr" Joseph
Parry. (/hOII'S to number not less than 50, fjor over 60 voices.

Second............... i
WithGold Medals to successful conductors.

Choral Competition (Ladies Voices)—|a] ‘'The Lord is my

Shepherd”—=Schubert, [b]—To be sannounced.  Choirs to
number not less than 40, nor over 50 OICES . vt et
SECOMIA . 4ttt ettt et

With Cold Medals to successful lady conductors.
Welsh Anthem Competition—[a] ““Pa Fodd y Cwympodd y

05390
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16.

7.

O’\\:n

on lv to pupils of Chicago High Schools, 1892-93.

. Song, Soprano, *

. Song, Tenor,
. Song, Baritone, **

. Instrumental—Pedal Ha

Cedyrn?”—D. Emlyn Evans. {(b]| ‘‘Bendigedig fyddo Argl-
wydd Dduw Israel"—John Thomas. < hoirs to number not
less than 70, NOT OVETr B0 VOICES. . v vt vt n i eanian e,
With Golp Medal to conduc or.
The Gwilym Gwent Glee Competition,inWelsh—{aj 'Y Gwan-
won.” [b] “Yr Haf"—Th: D. O. Evans edition. Chcirs to
number not less than 50, nor over 6o voices. .........
With Gold Medal to con luctor.
i st will take place in Friday eveaing's
Grand Gymanta Joncert.  If more than seven choirs enter, a
preliminary contest will be called for the previous Thursday
und the best seven choirs chosen to compete Friday

morning,
evening.
Part-Song Competition, Welsh or English words—[a] *‘Peace
on the Deep,” (Hedd ar y Dyfnder)—Parson Price. |b] “Ris-

ing of the San” (Codiad yr Haul)—John Thomas (Pencerdd

Guwalia)., Partics of 16 vOICES. . .o vttt it it
Quintet, “God be Mercitul '—Dr. D. J. J] Mason............
Quartet, 'Glory and Honor"—Uosta’s “"Naaman"............

Duet, ‘Lie I'reigla’r Caveri”—R. S. Hughes................
‘O, Loving Heart,”” key F.—Gottschalk......
Recit. and Aria. Contralto, ! ‘Life without my Euridice,” key C
—Gluck

ley Buck........oooooii

. Composition —Cantata for four voices, with pianoforte accom-

paniments; to words chosen from the Psalms. A composition
that can be performed in 40 minutes........................
Competition, ‘‘Bugeilio’r Gwenith
Gwyn” (The Blooming Waext)
(Pencerdd Gwalia), London. ..
Drum and Fife Band Competition —30 pieces—Composition of
paits to be announced later on.  Welsh Melodies—* Harlech,”

“Llwyn Onn,and " ‘Caerphiii »’ Expressly arranged for the In-
ternational Eisteddfod of 1893, by James Peters, and published

—Arranged by John Thomas

by B. Parry, Oxford St , Swansea, South Wales, G. B........
Brass and R:ed Band Competition —40 pieces. The Overture
to Verdi's ““Nebuchadnezer’.............. ... ... ... ...,

ART (CELF).

Oil Painting, ‘‘Caractacus before the Emperor of Rome," size
B2 ¢ et e e e e e e e e
Landscape Pencil Sketch, open to ladies only, size 18x24......
Water-color Drawing of any castle in Wales. Drawn express-
ly and originally for this competition, size 30x22.............

Bardic Chair of Carved Oak, emblemized with the “Three
Feathers of Wales” (1'air Puen Cymru), ‘“The Red Dragon”
(Y Ddraig Goch), ‘“The American Coat of Arms " and the Cym-
rodorion Motto: ‘Y Gwir yn Erbyn y Byd”.................
Welsh (Triple} Harp Prize Gold Medal.

Pencil drawing of *‘The Grant Monument,” at

Second prize, Silv.r Medal.
REMARKS:—Conditions of all competitions, with full particulars, will

be published soon in an illustrated pamphlet program.

judicators on Essays and Poetry have already been secured.

The Cymrodorion Board of Directors and Executive Committee

Lincoln Park.
First prize, Gold Medal

300 00

200 00

50 00

25 00
20 00
20 00

20
20

[o]e]
00

20 OO

150 00

o]e)

300 00

400 00

100 00
50 00

50 00

Open

A number of Ad-

of the

International Eisteddfod Associztion of 1893, desire to state to the public,
that their financial status is alrendy so favorable that they feel justified in
announcing the above extraordiniry p izes, and, furthermore, that they are
seriously considering that a number of the prizes should be materizlly in-

creased, should the ‘‘ways and means” justify such action.
time, we trust that every WeLsH PaTrIiOT

In

the
in America and Great Britain

mean-

will take a share or shares—only $10 a share—in the capital stock of this

grandest and most patriotic undertaking of the Welsh people.

five committees are now in process of organization all over the land.

W. APMADOC, Sec’y.

In behalf of the board and committee.

Re -resenta-

SAMUEL JOB,

P. O. Drawer 138. Chicago, Ill.,, U. S.A.

President.
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ndustries and Interesting Scenery. A World of Xufor-
mation for only 25 cents a year. Sampie Copy. and 189
Page Catalogue containing 1,000 Clubbirx Offers, 16 cus.
The Gulde and Handz Book of Useful Inf: Srmatied con ¢
tains 1,000,000 Facts. Price 50 Cents, with Paper 65 (2,
THE WESTERN W()II.LD, ulcugo F N

ROAD CARTS ONLY

* he Best and Lov'ent ricex

A M of any Carts. M:c’o.
1 #18, €20 and 25,
Tos‘Bugélen only G:)E-
llarne:n ;0 t l& 0(0
m‘ nv -t winj
Macgﬁ;e g :]los:'uieclas )
Save money and send ‘w I‘rlce List,
CHICA 4"‘ 0 SCAL O.,

161 Bouth Jdrerson Street

They are Perfectly Silent,
‘ and

“Down Wuth H: gh Prices.” -
THIS SEWIH4 MACHINE

ONI.E $ILO1L

" Top Buggies, 855,01 Barness $7.50°
Boad Carts....10.00 Wagons, 30.00
$5.00 I‘amny or Store Scale, 1.08

"Jam‘n S Aia“ ¢ 98}

: mugwsuddﬁ*uudﬂ USIUIN SuoRAy3ag

Correr posidence . Sol ceite 4.

F i SH WFTIP_I_\T:]Y

‘lnshi\jvm,en'ts Consfructed Mnst’.fhn‘mugh and Durable

« J. W. STEERE & F6RB, 2000 Hoy o e Boadel 40,06 - BOSTON,
Builders of Church Organs, D S T B 65 Sudbury S Mass. -

CHICAGO BOATIL ¢, Ghieago, Tl

% ¢ MAIL ORDERS! : -

We glve special attention to Maﬂ Ordu
You can order by mail dxf(:‘ct We carry the largest gen-
eral stock 1n the State. Nine stares in one.

HECOM. MK ELVEY & GO,

:Great Nme Department Store R Youngstown ‘()

SPRINGFIELD, MASS.

Wnte us for samples and pl‘l“CS

a




